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Curator of the exhibition

KypaTop BUCTaBku

TeatpasizoBaHW rPOTECK 3 KOCMOIOHIYHYIM HOPOBOM, The theatrical grotesque with a cosmogonic twist,
LLIO MPUCYTHIV B CroXKeTax rpacidHux TBOpIB Irops apparent in the plots of Ihor Podolchak’s graphic
lonosnb4aka Bigaae AnIemMoro LLBYAKOMN/IMHHOCTI | works, is evocative of the dilemma of the fleeting-
BOAHOYaC HEernopyLLHOCTI TOrO, LLO 3BETHCS YaCOM. ness and simultaneous immutability of the phenom-
KynbTypHI YacornpocTopy B biorpadii XynoxHVIKa, enon known as time. The cultural, temporal and

He cTasm AOMIHaTUBHVIMU BIJHOCHO VOro BAACHOIro spatial arrangements of the artist’s biography had
BHYTPILLHBOIO «€ro», a MaHepa CBIToB|a4yTTs1 Bjabynacsi failed to define his inner self, whereas his sensibility
SIK [easibHW BUSIB Mpupoam OCIOHOCTI aBTopa, Moro has become a perfect manifestation of his singular-
Z106POBI/IbHOr0 CaMo3pPEHEHHS Bjf] BCbOro, (L0 MOXHa ity, his voluntary sacrifice of everything that may be
6y/10 6 [neHTUIKyBaTV SIK OAVH | 3BUYHW [7151 BCIX identified as the one commonly recognizable en-
EeHLMKoNean4HWY pericTp. Paao npeacras/isito TBOPU cyclopedic register. In conjunction with the Golden
Iropsi y criBripaLli 3 ayKLioHHUM J4OMOM «30/10TOoe Section Auction House, | am happy to present the
CeveHuie» siK 0fHOro 3 aBTopPIB, sIKi JaBHO 3aViHSI/IM works by Ihor, an artist who has long occupied a
YifibHE MiCLIe B ICTOPII yKpaiHCbKOro MucTeLTBaa. prominent position in the history of Ukrainian art.

AyKuioHHW agim «3onotoe CeveHmne» barato pokiB
r1oCrifib OniKYETHCSI TEMOHO MOMyspu3aLlii aBTopIB,
MVICTELITBO SIKWX arpob0BaHO He JILLE YacoM, a
V1 BUHaHe MKHapOAHOK Crii/IbHOTO. 3 pagicTo
3arpoLLyEMO Bac Ha CBSITO BULLIYKAHOIO CMaky Ta
BUCOKOI MaricTepHOCTi Ha BucTaBLi «OCTaHHS kaHTaTa»
BIIOMOrO YKPaiHCbKOro XyAoxHuKa Irops [Nogosk4aka.
CboroaHi vioro rpagika, 3006yTOK BiAOMOI «/1bBIBCHKOI
rpaivHOI LLIKO/IN», EKCIIOHYETLCS B 3a/1ax KpaLLmx
YKPAIHCBKNX IHCTUTYLIIN, Y TOMY Ymcsi PinchukArt-
Centre Ta MucTeLibkoMy ApceHar, Lo cTano
MOXX/IMBYIM 3aBASIKU LUMPOKIV Mpe3eHTaLlii TBOpIB
MUTLSI B raniepesix Ta My3esix 3axigHoi i LleHTpasibHOI
€sponu. Irop Nogob4ak, TakoxX BigomMui baraTtoM siK
KIHOPEXNCED Ta MMCBMEHHVK, 34aTeH 341ByBaTy Bac
CinaHtees CTaHicnas Stanislav Silantiev CBOEK baraTorpaHHICTHO SIK XyAOXHUK.
Kyparop, AOCIAHVK ICTOPII yKpaiHCEKOro curator, scholar of the history

muctelytBa 1980-1990-x pokis of Ukrainian art of the 1980s-1990s Mwnxanno BacuneHko
CniBBNAaCHWNK ayKLiOHHOMO A0MY

«30/10T€e CiHEHHSsI»

For many years the auction house "Golden Sec-
tion" has been taking care for the popularization
of artists whose art is proved by the time as well

CinaHtbes Cranicnas, Hapoamsest 1987 y M. KOxHo-CaxaniHebk, Pocis. 3akiHivB
hakyneTeT icTopil | Teopil MMcTeuTBa y JIbBIBCHKIV akaaemii MUCTeUTB i dhakynsTeT Teopil
Ta icTopil MucTeLTBa B HaljioHanbHil akapemii 06pa3oTBopHOro MUCTELTBA | apXiTEKTYpH

QEAHCAPT]

pLAH BOUAD FROJECTE

TdAS LA

y Kuesi. Y 2010 — 2015 opranidyBaB psif, NepCoHabHNX BUCTABOK SIK XYAOXKHUK-KOH-
LienTyanicT, 3okpemMa BigoMy i ckaHaanbHy BUCTaBky «Agrikultura» y JTbBiBCbKOMy nanadl
MUCTELTB, BUCTaBKy «He icTopis» B Alanepei (M. Kris ) Ta <Romantica» 8 DymchukGallery
(M. KviiB ). € 4neHom KypaTopcbkoro 06’eaHaHHs «[epLunii Mponetapcbkuii 3anoBigHNK
iM. 2KaHa Kopeca» Ha nnatdopmi SKOro opraxisysas ABa BeIMKUX NPOEKTU MPO MUCTE-
LTBO JIbBOBa pagsiHCbKOI 106U, 30kpema «J1bBiB:Coto3HMKN» (HaujoHanbHWA XyooxKHil
My3elt Ykpainu, M.KuiB), «depBoHa kHura» (PinchukArtCentre, M. KuiB). € HaykoBUM Ke-
PIBHVKOM i YNOpsiaHUKOM anbbomy «YkpaiHebKiin KiHonnakat 1920-x pokis. BY®KY». Ak
KypaTop TiCHO criBnpaLtoe 3 rpynoko aBToOPIB, cepef SKNX XyAoxXHWUK rop MNogonbyak.

Stanislav Silantiev was born in 1987 in Yuzhno-Sakhalinsk, Russia. He graduated

from the Department of Art History and Theory of the Lviv National Academy of Arts,

and the Department of Art History and Theory of the National Academy of Visual Arts
and Architecture in Kyiv. In 2010-2015, he organized a number of solo shows as a
conceptualist artist, including the notorious Agrikultura at the Lviv Palace of Arts, Not
History at Ya Gallery (Kyiv), and Romantica at the Dymchuk Gallery (Kyiv). A member

of the Jean Jaures First Proletarian Preserve Curators’ Union, he organized two large
projects on Soviet-era Lviv art under its aegis: Lviv: Allies (National Art Museum of
Ukraine, Kyiv), and The Red Book (PinchukArtCentre, Kyiv). He is the editor and research
coordinator for the album Ukraiinskyi kinoplakat 1920-kh rokiv. VUFKU (Ukrainian Cinema
Posters, 1920s. VUFKU (The All-Ukrainian Photo Cinema Administration)). As a curator,
he remains in close collaboration with a number of artists, including Ihor Podolchak.

30/10TOE CEYEHME /

AYKUMOHHbBI OOM

as recognized by the international community.

I am pleased to invite you to this celebration of
good taste and high professionalism at the ex-
hibition "The Last Cantata" of famous ukrainian
artist Igor Podolchak. Nowdays his graphic art
as the achievement of the famous "Lviv graphic
school" is exhibited in the halls of best Ukrainian
institutions, including the PinchukArtCentre and
Mystetskyi Arsenal, which became possible due
to the huge presentation of Podolchak's works
in the museums and galleris of Western and
Central Europe. Igor Podolchak, who is also
well-known as the film director and the writer, is
able to surprise you as the divercified artist.

Mykhailo Vasylenko
Co-owner of the
"Golden Section" Auction House



Irop NMoponbyak

Moponbuak Irop BonoaumunpoBuy — yKpaiHCLKUI pexxmncep,
CLEHapUCT, NPOAKCEP, XyAOXKHWK Ta KypaTop Cy4acHOro Mmc-
TeuTtBa. YneH YkpaiHcbkol KiHoakagemil. YdacHuK Ta naypear
YMCNEHHUX XYOOXHIX M>KHapPOOHMX BUCTaBOK B YKpaiHi Ta 3a
kopaoHoM. CniB3acHOBHVK TBOP4YOro 06'eaHaHHs «PoHa Ma-
30xa» Ta CMiBaBTOP BCIX MOr0 MUCTELKIMX aKLi Ta NPOEKTIB.
>Knee i npautoe y Knesi Ta J16BOBI.

Hapogmeca 9 kBiTHA 1962 poky y JIbBOBI B CiM'i iHTenireHTIB
— 0aTbKO ICTOPVIK 3a OCBITOK, MaTtu — >ypHanicT. Mae OBox
OOHBOK Ta TPbOX OHYKIB. Y 1979 poui 3aKiH4MB NbBIBCBKY Ce-
penHio wkony Ne 9. Toro > poKy BCTynvB Ha (hakyssTeT «IH-
Tep'ep Ta obnagHaHHs» J1bBiBCbKOro [ep»kaBHOro iHCTUTYTY
MPVKNaaHOro Ta AeKOpaT1BHOMO MUCTELTBA (Tenep JIbBiBCbKa
HaLioHalbHa akaaeMis MUCTELTB), SKUI 3aKiHYMB 3 BiA3HAKO
y 1984 pouj. Pasom 3 Moponbydakom Bunamca Oner Ticton,
MaBno Kepectent Ta Mukona Mauerko. 3 1984 no 1985 pik
NPOXOAMB CY>KOY Y MPUKOPAOHHKX Biicbkax. 3 1985 no 1986
pik mpawtoBas y XyooxxHs0My hoHAI Crinkn XyookHWKIB Ykpa-
iHW. Ticna 1986 poky i 4O LbOro Yacy Npautoe BiflbHAM XyLOXK-
HVKOM Ta KypaTOpOM Cy4acHoro mucteutsa. bpas ydacTb y
YYCNEHHNX MDKHAPOAHVX BUCTaBKax NMo BCbOMYy CBITY, laypear
6aratbox 3 HVIX, OpraHidysas Ta MPOBIB PSS MPKHAPOOHWX BU-
CTaBOK B YKpaiHi Ta 3a KOpAOHOM.

[licnga sacHyBaHHA y 1991 poui ®oHay Masoxa, pas3om 3 Iro-
pem [iopnyeM, akTUBHO MPOBOANTL PIBHOMAHITHI MUCTELbKI
aKuji B YkpaiHi, Hime4dumHi Ta Pocii. 3 1997 poky 3arimMaeTbes
KOMMJIEKCHVM MPOEKTYBaHHSAM Bi3yallbHO-IMIO)KEBOI CKNaao-
BOI MOMITUYHMX BUOOPUMX KaMnaHii B YKpaiHi Ta Pocii. 3 2006
POKY MuLLEe cueHapii, 3HIMae Ta NPOAKOCYE KiHODINbMK. Y pe-
>KNCEPCBbKOMY [OPOOKY ABI MOBHOMETPaXKHI XYAOXKHI KapTUHM
(Las Meninas, Delirium) Ta oaHa kopoTkomeTparkHa (Merry-Go-
Round).

2014 poky »xypHan Forbes YkpaiHa B13HaB Irops MNogonskyaka
ofHVM 3 10 HaBM3HAYHILLVIX KIHOpEXKMCepIB YKpaiHu.

XYOOXXHSA TBOPHICTb

[NogonbHak Mpautoe B PidHMX BUAAX Ta »kaHpax 06pa3oTBop-
4Oro MUCTELITBA — XMBOMUC, rpadika, otorpadis, BigeoapT,
MNCTeLpKI akLil. Ha noyaTtky kap'epy npesantoBana rpadika.
3 novatky 90-x POKiB MUHYNOro CTONITTS aKTUBHO O0yYae a0
CBOEI AiANBHOCTI MPaKTUYHO BCi XXaHpW 06pa30TBOPHOrO MUC-
TeuTea, 3 cepeanHm 90-X MUCTELbKI akLLi Ta nepdopmaHcK, 3
KiHLS 90-x BigeoapT.

Y ueHTpi TBOpHOCTI NofonsHaka 3HaxXOANTLCS NMOAChKE Tifo B
PI3HMX MOro NposiBax, B3aEMOBIOHOCUHAX 3 IHLWMMK Tinamu, B
PI3HWX CTaHax Ta CTafjdx posknagy. B XyooXHbOMY PO3BUTKY
TeMU PO3KNaLaHHA Ta TNiHy irypytoTb BUKIIIOYHO ABa TUMU
mMarepil, ABi NeBHi opmaLlii «MnoTi» — NKOACEKA | apXITeKTyp-
Ha. Came BOHM — BMICTUMLLIA PI3HOrO POAY eHeprilt, cnony-
YEHHSA PIBHOMAHITHUX CEMIOTUYHUX KOLIB — HamBUpasHille
OEMOHCTPYIOTb BUSBU PErpecnBHuX cuil. CXUbHICTb OO Me-

Tamopho3 po3nady PO3KpMBae Ta Mo-0cobaMBOMY Michosno-
ri3ye «TiNeCHICTb» WX OBOX OPraHiamiB, a HeCTIKICTb TOYKM
30pYy Ha X B3aEMUHM Y LIbOMY CTaHi (KOIMBaHHS Bif, aneropil
00 Tpunepa), NOCTIMHO BAOCKOHASOE iIKOHOrpadito eCTETUKN
[loponb4aka B winiomy. Y Kanemgockoni iHBepCil, B KysTypo-
NOMYHUIX «3a3epKaniax» AePOPMYETLCS aXK HISIK HE MPUHLMM
iX B3aEMVH, a hopMa, sKy Lii B3aeMMHM HabyBatoTb. [1o-HOBO-
My 30praHi30BaHi CXemMn KOMyHiKaLlil NoKaniaytoTbCs B ranyai
EKCNepTN3N MapriHabHOro A0CBiAy (I3ioNoriYHMX HACONOA,
K MopyLLUyoTb, abo B3arani irHopytoTb KOMYMATUBHUIA LMK
cekcyanbHoro axkTy. CTunboBo, dopmyna padiHoBaHoI rpoTe-
CKHOI eCTETUKI BiATBOPKOE BHYTPILLHIN 3B'S30K 3 TEHOEHLAMM
3UTTS CMEPTi Ta HACONOAN («TaHATUYHUI FeQOHI3M») B EBPO-
nercbkoMy 6apoko. Y MeBHOMY 3HaqeHHi Lie CnoTBOpeHa, ay-
TOCKOMIYHa rantoupHaLyisd, YMED TBOPHOK peanidauieto € ines
CBOEPIOHOrO «HATIOPMOPTY» MiACBIAOMUX 3ab0pPOHeHNX 6a-
»KaHb | IpUCMepKoBUX ModyTTiB. ObpasdHa CTPyKTypa UnX «Ha-
TIOPMOPTIB» MICTUTb Yy COBI He TiNbKM PO3MYCHY LiiKaBICTb Jt0-
OOBHMIX irop CoMHabyI, Y MakabpU4iHNIA epOT3M BUXOANUTL
3a MexXi CTepPeOTUNHOro PO3YMIHHS HACUS Ta CeKCy, ane i
BUTOHYEHICTb (DAHTACTUYHNX apXITEKTYPHX MPOCTOPIB, SKi Ta-
KOX YparkeHi TNiHOM. 3aMKHEHICTb MepCcoHaxkiB Ha camux cebe
MOXe PO3MsaaTnCh, K pednekTUBHE YCBIAOMEHHS cebe,
BMKJIMKAHOIO FOCTPUM MEPEXMBAHHSM Haconoau Yepes binb.
[Nopgonb4ak Hibu ikcye Liet MOMEHT KyNnbMiHaLLiHOT Haconoam
Bif TinecHoCTi, pobnsym MOro HECKIHYEHHUM, NPUPIKao4n, TUM
camMiM, CBOIX PO3MYCHUX repoiB Ha AoBi4HY camoTHICTb. Of-
HOYaCHO, TaKWn BCEOCSKHWIA MefOoHI3M, SKNIA He 3YMNVHAETLCH
Hi Mepen YvM, feKnapye NoBHE 3arnepeYdeHHst iICHYBaHHS »ep-
TBW, PO3BMBAaE MOro (reqoHi3My) CBATKOBICTb (PUTyasbHICTb) Ta
TeaTpasbHICTb 3 NpUTamMaHHMK [ogoneHakoBi JOTEMNHICTIO Ta
MULLHICTIO.

JKMBOMUC TA MILLAHA TEXHIKA

o novatky 90-X pOKiB Yy >XMBOMWCI BUKOPWUCTOBYBaB Ofiil-
Hy hbapby, KapTUHW, SK NpaBuno By HeBenMKKX opmaris
(0o 1m), nigHile TiNbKK akpua Ta MosioTHO, dopMaT 3Ha4YHO
36inblvmek (oo 2,5 M). «MilaHa TexHika» — yMOBHa Ha3sa
YHiKanbHOI TexHonoril, kKoMbiHaLji MOHOTUMII Ta aKpWUIOBOro
ManspcTea Ha nanepi 3 NofabLUMM HaketoBaHHSM Ha MosoT-
Ho. o cepeamHn 90-x poboTn, 3pobreHi B LI TEXHILL, BUCTaB-
nsB nig ncesaoHiMoM O. Cepatok.

FPA®IKA

CTaHkoBoto rpadikoto 3armMaeTbes 3 1981 poky. Y ¢BoiX po-
60Tax BMKOPUCTOBYE TEXHIKY ODOPTY, akBaTUHTUW, rpaBtopw,
CNINOro TPaBNEHHS!, CyxOl rONKWN. K NpaBuio, BCI Lji TEXHIKM
KOMOBIHYE, oocsirakoym Haa3BMYaHOI IMMONHM YOPHOTO, LLUNPO-
KOro fjanasoHy Ciporo, pisHOMaHITHUX akTyp Ta penbedis.
[Mpavutoe Ha LMHKOBKX nnacTuHax. dopmar pobiT BapitoeTbCA
Big, MiHiaTiopn (2x3 cM) A0, LLO OOCUTb HE3BUYHO ANA TEXHIKM
iHTarnio, Benukmx pobiT (50x40 cMm).

OOTOIrPA®IA

doTorpadieto NoyaB 3anmMaTyCb LLE Mif Yac HaB4aHHS B IHCTU-
TyTi. Jo 1996 poky choTorpadii BUCTaBnsB Mig NceBooHIMOM
[op lopw. B ocHoBHOMY Lie Bynn YopHo-6ini chotorpadii, Bipa-



»xoBaHi abo po3dapboBaHi aHiniHOBUMYK hapbHKamu. MigHille
CTaB BUKOPUCTOBYBATK TexHiKy consipuaaii. 3 2000 poky mno-
4aB POOUTY KOMbOPOBI 3HIMKW. 3MOMKI 3aBXXaM NOCTaHOBOYHI,
NpoBOASATECA Yy CTyajl. 3HiMae, sK Mopenei Tak i HaTropMop-
V. BukopuctoBye cepeaHbodopmaTtHy doTokamepy Mamiya
RB67 3 pidHOMaHITHOK OMTUKOK. HacTo BMKOPUCTOBYE KOMbO-
poBe cBiTno. ®opmat pobiT BapitoeTbea Big, 15 ¢cMm oo 1 M no
OOBLLIM CTOPoHI. doTorpadii NMNogonbHaka opyKyBanch y pis-
HUX hoTOBUaAHHSX: eniTapHuX («Scenario, The Art Photography
Magazine», Benunka BpuTaHis), QeTunMCTCbknx («Secret»,
Benbria) Ta, npakTn4Ho, NnopHorpadidHnx («Nu», ITanis).

KHUTA XYOOXXHUKA

1992 poOKy MOMbCbKe BUOABHULITBO aPTUCTUHHOI  KHUMM
«Correspondanse des Arts» (Jlogsb) BuOano KHury «5kob
Bewme» 3 opuriHansHUMN odopTammn [ogonsyaka, iHTerpoea-
HAMW Y pyYHOYepnaHnin nanip, 3aBAOBXKK 8 MeTpiB. KHMXK-
Ka Mana Haa3BuYanHUM YCriX Ha MiKHAPOOHUX KHKKOBUX
apmapkax Ta Oyna HaropomykeHa BpoHsoBow mepanno B
KOHKYpCi «Halkpalja KHura cBiTy» Ha ®paHkdypTCbKOMy
KHKKOBOMY dpMapky 1994 poky, «Walter Tiemann Prize» Ha
Jlernum3eKoMy KHIDKKOBOMY SipMapKy TOrO »K POKY, BiA3Ha-
YeHa Haropofoto «Harkpalla KHUra PoKy» MosbCbKM ToBa-
PUCTBOM KHUroBmaaBLiB (Bapwasa) 1992 poky. KHura 6pana
y4qacTb Y NepLin ekcnosuuii YkpaiHu Ha bieHane mucteutsa y
Can-lMayny, bpasawunisa (1994). 1995 poky NMonbCbke BUOaBHN-
UTBO «My3eln apTUCTUHHOI KHUMA» BUOAN0 KHUry Nogonsyaka
«[inbramell» 3 Tekctamu Kpenra PerHa.

©OHA MA3OXA

Y 1991 pouji 3acHyBaB pa3om 3 Iropem [iopurdem Ta Po-
MaHoM BikTiokom TBop4ye 06'eaHaHHsA «DoHa Mazoxa», ske
BiI3HA4YMIOCb HU3KOK MPOBOKALIMHMX MUCTELIbKMUX aKLin B
nepiog 3 1994 no 2004 pik y Benvkin Bputanii (2001, «Haii-
KpalLi Xygo>KHUKM 20-ro cToniTTa»), B YKpaiHi (2001, «bpeHa,
YKpaiHceke» (kypatop — €xun OHyx); 2000, «OcTaHHi ra-
cTponi B YkpaiHi»; 1998, «becnpenen c/mazoxmamar; 1995,
«CBiXi razetn gns...» (kypatop — MapTta Kysbwma); 1994,
«MaBgonen ons lMpesngeHtar»; 1993, «MucteutTBo B KOC-
Moci»), Pocii (1997, «becnpenen rymaHiamy» (BnagnMBoCTOK,
cnisnpoatocepn: OmunTtpo KynikoB Ta Tumodin Ceprenues;
1995, «OcTaHHin eBpercbkuii norpom» (Mockea, lanepes
lenbmaHa) Ta HimewunHi (1995, «3 [OHem [epemoru, naHe
Mtonnep», BepniH).

BUCTABKM TA KONEKLJI

BucTaBkoBy fisnbHIiCTb nodas 1985 poky. bpas yyacTts y no-
Han 150 MiKHapOAHVX BUCTaBKax. ABTOP YMCAEHHUX MPOeK-
TiB y ranysi 06pa3oTBOPHOro MUCTELITBA, aypeat 25 MikHa-
pooHnx BucTaBok y Kanagi, CLUA, MisgeHHin Kopel, Natsi,
MonbLui, Hopserii, lcnanii, Ykpaini. Binbynocsa 25 nepcoHanb-
HNX BUCTaBOK XyOo»kHuKa y BeHeuii, JToHaoHi, MarHui, Kre-
Bi, MioHxeHi, Jloagi, banpowti, bpangeyai (Asctpanis), Ceyni,
Llecbani (Ispaink), Mocksi, J1bBoBi, Xandi, XobapTi, Kagakeci,
Mapwki, KoHiHi, MNMo3HaHi, Mpocc-Tepay (Himeuw4nHa).

OpHa 3 nepcoHasbHYX BUCTABOK Oyna MepLUoto B icTOpIl Xy-
[OXHBOIO BUCTABKOKO B KOCMOCI, sika Biabynach Ha POCIliCbKil
opbiTanbHin cTaHuji «Mup» 25 cibHg 1993 poky. Byno BucTas-
neHo gga odopTn MNoponsyaka. BuctaBka Oyna peanizoBaHa
3a y4acTio POCiiCbKnx kocMoHaBTiB Cepria ABaeeBa i AHaTo-
nis ConoslioBa. PeecTpaLis npoexTy 6yna 3pobneHa Ha Bioeo
(5 xB.). Lig B1uCTaBKa cTtana 4actrHo npoekTy «MucTeyTso B
KOCMOCI», K1 BNepLUe npeacTtaBnss Ykpainy (kypatop Map-
Ta Ky3sbma) Ha bieHane mucteutBa y CaH-layny, bpasunis
1994 poky.

Teopw lNoponbyaka 3HaxoAATECA B 26 My3eax i MyOnivHMX KO-
nekuisix B ABctpanii, BocHii Ta lepuorosuHu, Bennkoi BpuTarii,
Iapainto, Itanil, Ky6u, MakenoHii, Himequmnu, Hopserii, Monb-
wi, Pocii, CLUA, ®paHLii, YkpaiHu, ErvaTy, 3okpema:

e HaujoHanbHa 6ibnioteka ®panuii. Mapmx

e Mysen Bnok. [MiBHIYHO-3axioHW yHiBepcuTeT. EBaHCTOH,
InniHonc, CLUA

e BputaHcbka Bibnioteka. JloHooH

e 3amkoBuii My3en. Manbbopk, MNonblia

e Mysen [yTeHbepra. MamHL,

e My3selt 06pa30oTBOPHOrO MUCTELITBA. XMENBHALIbKIAN

e Myseln cyqacHoro mmctelTea y Xandi, Ispains

e MixHapogHa ranepesa noptpeTy. Tysna, bocHis Ta lepuo-
roBuHa

KYPATOPCDbKI NMPOEKTHU

1989-2004 poKM aKTUBHOI KypaTOPCbLKOI AisnbHOCTI. B nigro-
TOBL Ta peanidauji CBOIX NPoeKTiB [Nofosbyak crisnpawutosas 3
J1bBIBCbKIM My3€eeM icTopil peniril, Akn HagaBas NMPUMILLEHHS
Ta opraHizauinHi pecypcu. Came B LibOMY My3€i BiH OpraHisy-
BaB nepLue y CPCP MixxHapoaHe bieHane rpadikun «IHTepapyk»
(«Interprint»). Bigbynocs 2 eouuji Buctaskmn (1989-ro ta 1991-
ro poky). «IHTepapyk» 1991 poKy 3piBHABCS 3 HalKpalmm
BMCTaBKaM €BPOMM i 3a SKICTHO, | 3a KibKiCTio Ta reorpadi-
€0 NpeacTaBneHnx pobit — noHad 190 ydacHvKiB 3 43 KpaiH
CBITYy. 1992 pOKy OpraHisyBaB HU3KY MepcoHasIbHUX BUCTABOK
3apybiKHMX XyOOXKHUKIB B YkpaiHi: fepmaHa ebnepa (Hopse-
rist), Opnena ®arnHreplua (I3paine), Koset e LLapmo (PpaHuis),
[xoHa MakKyiHi (ABcTpanis), Emmu AHgiescbkoi (HimeuunHa),
Komxi IkyTn (AnoHis) Ta yKpaiHCbKNX MUTLIB 3a KOPOOHOM —
«YKpalHCbKi He3aneHi XyaoxkHVKL», Heto Vopk (1990); «Cy-
YacHa ykpaiHcbka rpacdika», Ppeapikwan, Hopseria (1991);
«Cy4acHa MbkHapogHa rpadika» Mocksa (1991); psag Tema-
TUYHMX BMCTaBOK Y JIbBOBI (CydacHa GputaHChbKa, i3painbcbka
Ta HopBe3bka rpadika; CydacHe ameprkaHCbKe MUCTELTBO
(1991)). 1993 poKy MpOoBIB MemopianbHy BUCTaBKy «bpy-
HO LUynbly», 1995 poky BUCTaBKY «KOHLEMTYasIbHUA MPOEKT
nam'aTHMka Masoxy», B SKOMy B3A/M y4acTb 11 XyOoXKHUKIB 3
7 KpaiH CcBiTy. Y 1998 poui 6yB peanizoBaHuin EKCNo3nLiiHO-BA-
OaBHU4Min npoekT «Corpus Delicti. [ocT-epoTiyHa XyOooXKHs
doTorpadis». Y NpoekTi bpanu y4acTb XyAOKHUKM 3 YKpaiHu,
ABcTpii, Bennkoi Bpwranii, ®panujii Ta CLLUA. Cnisnpoatocepa-
Mn BUCTYnvm Tumodbit Ceprenues Ta AMuntpo Kynikos.

2004 poky pagdom 3 Iropem diopuyem (Mig, Wnnb[oro IHCTUTYT
AkTyanbHoi Kynbtypu) opraHisyBas y Knesi «Hac meleHata»
(BnarofinHniz aykuioH). AykuioH npoxoavB y HenobynoBaHo-
My MPUMILLEHHI HauioHansHOro xXyooXHbOro Myseto YkpaiHu
(Byn. Mpywescbkoro 3, byaisnsa 3HeceHa). [MpoekT MaB Ha MeTi
NPUBEPHYTY yBary rpoMafcbkoCTi Ao Npobnemu hopmMyBaHHs
KOnekLji yKpaiHCbKOro MycTeLTBa nepiofy HesanexxHocTi, Ta
cnpoByBaTy 3HaTV MOXMBICTb (hiHAHCYBaHHS Takoi KONeKLj.
B npoekTi B3AnmM y4acTb BUaaTHi gisyi MucteuTsa YKpaiHm — xy-
DOXHWKN (Onekcanap Munuuskmin, Biktop MapyLenko, Ceprint
BbpaTkos, AHaTonb CtenaHeHko, Onekcanap Potbypa, MNasno
Makosg, Inna Yuukan), ncemerHnkn (FOpin AHgpyxosud, HOpil
[Mokaneb4yk), komnoautop (Onekcanap LLeTnHcbkun), pexxkmce-
pn (PomaH BikTiok, HOpin Innerko AHgpin XKongak, Oneck Ca-
HiH, OmnTpo Boromasos). Xo4a Aesiki KOUTUKL CIpUAHANM «Hac
MelLleHaTa» OOCUTb CKEMTUYHO, OpraHidaTtopam BCe X BAANOCH
3a rpoLi, ki 6ynu oTprmaHi nig, 4ac aykLjioHy, NpuadaTti TBopu
CyHaCHNX YKPaIHCbKMX XYOOXKHUKIB i mepefatu iX y KOnekwjo
HaujoHanbHOro xyooXKHbOro My3eto Ykpainiu, sk «pomMancbky
KOJEKLtO CyHacHOro yKpaiHCbKOro MAUCTELTBA.

KIHEMATOIPA®IHYHA TBOPHICTb

[ns obrnasox dinbmis Mogonevaka xapakTepHi ChinbHi pucn —
BiOXi4 Bif HapaTvBy, aHTPOMNOJOris rePMETUHHNX CBITIB, BUBa-
>keHa nobynoBa Kaapy, HeouikyBaHi pakypcu 3oMKM, cBoboa
ON3'TOHKTUBHUX CYIPKEHb Ta KPaHA «diaNleKTUHHICTb» Y Migxomi
00 penpeseHTaLll NpocTopy-4acy. ogonb4ak BUKOPUCTOBYE,
rosopsayn cnosamn [enesa, «KpucTanidHA pexxumM obpasa,

KOMN «akTyallbHe BifipBaHe Bif, CBOIX MOTOPHWX MPOAOBXKEHD,
pearnbHe — Bif, CBOIX 3aKOHHWX 3B'A3KiB, a BipTyallbHe, 3i CBOrO
60Ky, BiOINSETLCS BiO, BNACHWUX akTyanisaujii Ta HabyBae ca-
MOCTINHOI LiHHOCTI». [MpocTopu Las Meninas Ta Delirium eauHi
y TOMY, LLO BOHW LLiNbHI, BaXKKi A/151 PyXy, CMEPTESIbHO CTOM-
JIOKOTh, SIK MEPCOHaXIB, LLIO PyXatoTbCsA MO HUM, Tak | rsgadis,
SKi 3@ HUMK CrOCTepiraioTb, L0, Y CBOKO Yepry, A3epKabHO
BinoOparkae vac «KiHUs icTopii», Moro comHamobyniam, 6e3cun-
N5, XBOPOOMBICTb, 6e3BMXiAp.

LAS MENINAS

Las Meninas (2008 p., YkpaiHa) — 0ebtoTHMA MOBHOMETPaXK-
HUM hinbM. CeiToBa npem'epa Bigbynaca Ha MixkHapoaHOMY
KiHotbecTmBani y Pottepaami 25 civHs 2008 poky B KOHKYPCHIl
nporpami. PinbM 6pas y4acTb y 27-X MbKHapPOOHWX KiHO(eC-
TrBansx, B 10 3 HMX y KOHKYPCHI Mporpami, B iHLLMX B OiLini-
Hill Nporpami.

YkpaiHcbka npem'epa Bigdynacs 9 vepBHs 2009 poky B pam-
Kax PecTrBanto €BPOMNENCbKOro KiHO y Kuesi. KiHoTeaTpasb-
HUM peni3 dinbMy B YkpaiHi BiodyBcs 5 »oBTHs 2009 poky.
Y pentuHry «[ligcymMkn yKpaiHcbkoro KiHonpouecy-2011»,
npoBeneHoMy Bropo yKpaiHCbKOI KiHOXKypHanicTukn (BYK) Ta
HaujoHanbHoO cninkoto kiHematorpadicTis YkpaiHu (HCKY)
dinbM Las Meninas yBiMwoB y ABagusTky «Hamkpalli BiT4ms-
HaAHI inbmn 1992-2011 pp.».

DELIRIUM

Delirium (2012 p., YkpaiHa, Yexig) — opyra NOBHOMETPaXKHA
cTpivka Nogonbyaka. B 0CHOBY cLieHapito difbMy noknageHa
MOBICTb «IHAYKTOP» YKPAIHCHEKOrO MMCbMEHHVKA Ta >XXypHaric-
Ta Imuntpa benaHcbkoro. oMk (inbMy TpUBam BIPOLOBX
2008-2010 pp. 3a Bepcieto Adpilua@Mail.Ru cinem Delirium
VBIALLOB OO0 penTuHry «Ton-10 ykpaHCbkmx dinemis 2012
poky». CeiToBa npemM'epa cTpivkm Biadynacs 4 6epesHa 2013
POKY B KOHKYPCHIlN mporpami « TWxOeHb PexXncepis» Ha M-
HapoaHOMY KiHotbecTmBani «PaHTawnopty — 2013», [opTy,
[Moptyranisa. Ha Bargapcekomy MixxHapogHoOMy KiHOhecTmBani
(2013) dhinbm ByB HaropomkeHun «[epLurm MNpr3oms».

MERRY-GO-ROUND

Merry-Go-Round (2017 p., YkpaiHa, Mofblia. 5 xB.) — KOpOT-
KOMETPparkHa XyOoXKHSA CTpidka. [Npoatocepammn dinbMy pa3om
3 Iropem lMogonbyakom Gynm Irop Oropwy, Jlinis MavHapw;
cnisnpoatocepamun: Maxkcum Acagyuin Ta Ceprii Hensensc-
ki, OnepaTop-nocTaHoBHUK — Ceprin Muxanb4yk, Xyoox-
HVK-CMOCTaHOBHVIK — CBiTnana MakapeHko. My3uky fo dinsmy
ctBopuB Onekcanap LLletnHebkumin. CaitoBa npem'epa dinbmy
Binbynacsa 9 nunHga 2017 poky B AscTpanii B pamkax MKO y
[NepTi «Revelation». ®ifibM HOMIHOBaHWU Ha NMPW3 3a Hankpa-
WA YKPAIHCBKUA KOPOTKOMETPaKHUI (pinbM Ha Opecbkomy
MixHapoaHomMy KiHogecTvBani.

Merry-Go-Round 6yB mokasaHuin y KOHKYPCHUX MporpamMax
Fantasporto — Oporto International Film Festival, MNMopTyranis,
Skepto International Film Festival, ITania Ta odiujinHux npo-
rpamax Ha Brisbane Film Festival, Asctpanis, Braunschweig
International Film Festival, Hime4dunHa.



IHLLA AOIANbHICTb

3 1997 poky 3anmaBcs PO3POOKOK MOMITUYHMX BUOOPHNX
kamnaHin B YkpaiHi Ta Pocii (1997 — Bubopn y Mocropaymy,
B1bopn B MpuMopceKy KparoBy aymy, BnagmsocTok, 1997).
ABTOpP (padom 3 Iropem iopryem) po3poboK iMigpKOBOI KOM-
MOHEHTW MONITUYHNX, BMOOPUMX KaMnaHin B YkpaiHi (Bubopwu
MpeanpgeHTta Ykpaihm 1999 (/1. Kyuma), 2002 — Brbopu 00
BepxosHoi Pagn Ykpaiin (Bubopn 6510k «3a eauHy Ykpainy!»),
2002 - Bn6opw go BepxoBHoi Pagun Ykpainv (kaHauavT B oeny-
Tatn O.Carypa), Bnbopwn MNpesnaeHTa Ykpainn 2004 (B. AHy-
koBu4 («Tomy LWo...»), 2006 — BmbopK OO0 BepxoBHoi Pagu
Ykpaitn («<HapogHwin 6nok JinteuHa» («Ml1»), 2008 — BrnbOpU
mepa Knega (B. MuavnuwmH).

Knacukoto »xaHpy NoniTm4Horo BUOGOPHOro nnakary cTanm po-
6ot MNoponsyaka «Bce byne nobpe» («Becinnsg» (1999)), «A Tn
Kynyel ykpaiHcbke» (1999), «Bcbo byae HoTko» («Kydma naHk»
(1999)). Y 2002 poui BrepLle B NONITUYHIN peknami («3a eanHy
Ykpainy!») Mogoneyak Ta Jopud BUKOPUCTaN rOMOCEKCYaslb-
Hi MOTVBW (Cepid nnakartie «Hac egHae KOXaHHs»).

Ha Brbop4mnx kamnaHisx cnisnpautoBas 3 Tumodiem Cepren-
uesuM, Ovmtpom Kynikosum, Bagnvom OmenbyeHko, Koctem
Borpaperko, Banepiem TogopoBchkm, Onecem CaHiHUM.

byB 4neHoM >XXypi Mi>XKHAPOAHMX BUCTABOK Ta pecTvBanis:

e 2011 — Wiz-Art MixxHapogHui hecTrBaib KOPOTKOMETPaXK-
HUX inbMmiB. J1bBIB

1997 — Bienal de San Juan del Grabado Latinoamericana y
del Caribe, CaH XyaH, NyepTto Prko

1996 — International Triennial of Art, MangaHek

1988, 1990 - «IHTepapyk». MixxHapogHe bieHane rpadiku.
JlbBiB

Y 1991 pouj uiTaB nekujii B aBCTpanincbkunx yHisepcutetax [o-
6apTa, JlaHuecToH (Tacmanii), MenbbypHa Ta KaHbeppu.

BUBPAHI HATOPOAU TA HOMIHALLI

HArorpoau:

e 2013 «[Mepwmn MNMpura», Bargaacbkuim M>KHapOOHWN KiHO-
hecTvBasb

1995 «[pn3», TpieHane rpadivyHoro mmucteuTsa, Ppea-
pikwTaa, Hopseria

1990 «Haropopa natBiiCbKOI CMKM XyOOXHIKIB», TpieHa-
ne MiHiaTiopHol rpadiku, Pura

1990 «[eplua Haropoaa 3a rpadiky», LLiopidyHa XyaoxHs
BMCTaBka, MapieTta, [xopmxis, CLLIA

1989 «[unnom», MixxHapoaHe GieHane mucTeuTBa «IMnpe-
3a», |BaHO-PpaHKiBCbK

1988 «Prix Ex Aequo», MixxHapogHe bieHane rpadiku,
Kpakis
1987 «[NovecHa Meganb», Mani chopmun rpadiku, Jloasb

HOMIHALLIT:

2017 «Kpawmin yKpaiHCbKMM KOPOTKOMETPaXKHNIA (iNbM»,
OpecbKunin Mi>kHapoaHWA KiHodecTBanb

2018 «HaujoHanbHa kiHonpemisa», OaecbKuin Mi>kHapoaHWIA
KiHobecTmBasb

2013 «Hakpallmin pexxmcep» KOHKYPC « TWXOEHb PEXU-
cepiB», MixxHapogHwin KiHodectnaasb «DaHTallnopTy»,
[MopTy, MNopTyranis

2009 «[pua», KiHothecTvBanb y TpiecTi

2008 «Turp», MixxHapoaHu KiHotbecTvBanb y PotTeppami
2008 «[pua PINPECCI», MixkHapooHWin KiHobecTuBanb
TpaHcinbBaHis, PymyHis

2008 «[pua — CxinHa naHopama», MixkHapoaHWin KiHodec-
TMBanb «ApTdinem», CnoBavymHa

lhor Podolchak

lhor Podolchak — (born April 9, 1962) is a Ukrainian filmmaker
and visual artist. He is a co-founder of the creative association
Masoch Fund. Ihor Podolchak was voted as one of the 10 most
prominent Ukrainian filmmakers by Forbes Ukraine in 2014,
member of Ukrainian Film Academy.

EARLY LIFE

Podolchak was born in Lviv. He graduated from Lviv Academy
of Fine Arts (then Lviv State Institute of Applied and Decorative
Arts) with distinction in 1984. From 1984 to 1985 he served in
the Soviet Border Troops on the Soviet-Polish border.

VISUAL ARTS

The artist's book Jacob Bohme was awarded as World's Best
Book (Bronze Medal) by Stiftung Buchkunst Frankfurt am Main
at Frankfurt Book Fair. One of his 24 personal exhibitions was
the first art exhibition ever to be held in space, at space station
Mir on January 25, 1993. Artworks of Podolchak can be found
in 26 museums and public collections worldwide.

CINEMA

Poster Las Meninas

Poster Delirium

Both films of Podolchak have common characteristic features:
departure from narrative, anthropology of enclosed worlds,
elaborated composition of frame, unusual shooting angles.
The spaces of Las Meninas and Delirium are similarly dense,
difficult for movement, tiresome both for the characters moving
within them and the viewers watching them. This reflects the
time of “the end of history” with its somnambulism, impotence,
morbidity and hopelessness.

LAS MENINAS

Las Meninas is Podolchak's debut full-length film. He wrote,
directed and produced it. The fim had a world premiere at
the International Film Festival Rotterdam in the competition
program on January 25, 2008. Overall, it has participated in 27
international film festivals, including 10 competition programs.

DELIRIUM

Delirium is Podolchak's second full-length feature. lts script
is based on the story Inductor by the Ukrainian writer and
journalist Dmytro Belyanskyi. The film’s production lasted
during 2008-2010. For the first time fragments of the film were
demonstrated in 2012 on the 45th Karlovy Vary International
Film Festival in the program Films in production. New full-length
films from Central and Eastern Europe. After the prerelease
screenings, Ukrainian film critics compared the second film of
Podolchak to the works of Alain Robbe-Grillet, Pedro Costa
and Nikos Nikolaidis. Position 5 in Top-10 Ukrainian films of
2012 by «Afisha».

MERRY-GO-ROUND

The first short length film (2017. Ukraine, Poland. 5 min). It was
premiered at Revelation Perth International Film Festival on July
9, 2017 and was nominated for the Best Ukrainian Short Film
at Odesa International Film Festival.

SELECTED PRIZES AND NOMINATIONS

PRIZES:

e 2013 «First Prize», Baghdad International Film Festival, Irag

e 1995 «Triennaleprize», 11th Norway International Print
Triennial, Fredrikstad

e 1994 «Walter Tiemann Preis», Verein zur Furderung von
Grafik und Buchkunst Leipzig e.V. an der Hochschule fur
Grafik und Buchkunst in Leipzig

e 1990 «Latvian Artist Union Prize», Triennial of miniature
graphic art, Riga

e 1990 «1st Award for graphics», 5th Annual International Art
Exhibition, Marietta, USA

e 1989 «Diploma», International Biennial of Art Impreza,
Ivano-Frankivsk, Ukraine

e 1988 «Prix Ex Aequo», 12th International Print Biennial,
Cracow

e 1987 «Honorable Medal», Small Graphic Forms, Lodz

NOMINATIONS:

e 2017 «Best Ukrainian short film», Odesa International Film
Festival

e 2013 «National Prize», Odesa International Film Festival

e 2013 «Best Director» Director's Week Competition,
Fantasporto, Oporto International Film Festival, Porto

e 2009 «Prize», Trieste Film Festival

e 2008 «Tiger», 37th International Film Festival Rotterdam

e 2008 «Prize FIPRESCI», 7th Transilvania International Film
Festival, Cluj Napoca

e 2008 «Prize», 16th Artfilm International Film Festival,
Slovakia



«[optper XllI»

[Manip, oopT
10x7,5¢cm
Tunpax 50

"Portrait XIIl"

Paper, etching
10x7.5¢cm
Circulation 50

2

«be3 Ha3Bu» / «5/4», 1996

[Manip, odopT
32 x42 cm
Tnpax 33

"Untitled" / "5/4", 1996

Paper, etching
32 x 42 cm
Circulation 33



3

«AKpobaTtu4Hui eTrog I», 1988

[Manip, odopT
10,5x 10 cm
Tupax 99

"Acrobatic sketch |", 1988

Paper, etching
10.5x10cm
Circulation 99

4

«AKkpobaTtunyHui etTrog Il», 1988

[Manip, odopT
10,5x 10 cm
Tupaxk 99

"Acrobatic sketch Il", 1988

Paper, etching
10.5x10cm
Circulation 99



6

«Katanor apxitektypHux geranes Ne6», 1990

[Manip, odopT
10x9cm
Tvpax 75

"Catalog of architectural details Ne6", 1990

Paper, etching
10x9cm
Circulation 75

5

«[optperT IX, X, abo Mater saeva cupidinum», 1987

[Nanip, oopT
10x 10 cm
Tupax 50

"Portrait of IX, X, or Mater saeva cupidinum", 1987

Paper, etching
10x10cm
Circulation 50

8

«Kartanor apxitektypHux getanem Ne5», 1990

Manip, odopT
10x9cm
Tvpax 75

"Catalog of architectural details Ne5", 1990

Paper, etching
10x9cm
Circulation 75

7

«Kartanor apxitektypHux geranev Ne7», 1990

[Nanip, odopT
10x9cm
Tnpax 75

"Catalog of architectural details Ne7", 1990

Paper, etching
10x9cm
Circulation 75




9

«AkpobatuyHui etrog lll», 1988

[Tanip, odopT
10,5x 10 c™m
Tupax 99

"Acrobatic Sketch Ill", 1988

Paper, etching
10.5x10cm
Circulation 99

10

«[lam'sTHUK Il», 1987

[Manip, odopT
14 x10 cm
Tunpax 50

"Memorial Il", 1987

Paper, etching
14 x10cm
Circulation 50

19



11 12

«[lam'saTHUK I», 1987 "Monument I", 1987 «[am'sTHuk Vlli», 1988 "Monument VIIl", 1988

[Manip, odopT Paper, etching [Manip, odopT Paper, etching
14x10 cm 14 x10cm 14 x10cMm 14 x10cm
Tunpax 50 Circulation 50 Tupax 99 Circulation 99

20 21



13-16

«EkcrioHar | - 1V»1989

[Manip, odopT
55x5.5¢cm
Tupax 99

"Exhibit I - 1V", 1989

Paper, etching
55x5.5cm
Circulation 99

22

17

«QOpuHokuii cBigok», 1992

[Manip, odopT
47,5 x 40,3 cm
Tnpax 45

"Lonely witness", 1992

Paper, etching
47.5 x40.3 cm
Circulation 45

23



18

«MariyHa KimHaTa 7x7 TpiaHiam», 1991

[Manip, odopT
25 x 49 cm
AP

"Magic Room 7x7 Trianism", 1991

Paper, etching
25x49 cm
AP

24

19

«Danae», 1996

[Manip, odopT
34 x 43 cm
Tnpaxk 33

«Danae», 1996

Paper, etching
34 x 43 cm
Circulation 33

25



20

«[Mam'sTHUK X», 1989

[Manip, odopT
14x10cMm
Tupax 99

"Monument X", 1989

Paper, etching
14 x10cm
Circulation 99

26

21

«[Tam'sTHUK VI», 1988

[Manip, odopT
14x10 cm
Tupaxx 100

"Monument VI", 1988

Paper, etching
14 x10cm
Circulation 100

27



22

«[Mam’siTHuk Ill», 1987

[Manip, oopT
14 x10 cm
Tnpax 50

"Memorial Ill", 1987

Paper, etching
14 x10cm
Circulation 50

28

23

«[lam'sTHuK Vll», 1988

[Manip, oopT
14 x10 cm
Tnpaxk 99

"Memorial VII", 1988

Paper, etching
14 x10cm
Circulation 99

29



24

«CBiTaHKOBWII aBTOepOoTN3M>», 1992

[Manip, odopT
30 x 49,5 cm
Tnpax 45

"Autoerotism dawn", 1992

Paper, etching
30x49.5cm
Circulation 45




25

«[Mam'ssTHuK IX», 1989

[Manip, odopT
14x10cMm
Tupax 99

"Monument IX", 1989

Paper, etching
14 x10cm
Circulation 99

32

26

«[lam'sTHuk IV», 1987

[Tanip, odopT
14 x10cMm
Tupax 75

"Monument IV", 1987

Paper, etching
14 x10cm
Circulation 75

33



27

«Mam ssTHUK V», 1988

[Nanip, oopT
14 x10 cm
Tnpax 75

"Monument V", 1988

Paper, etching
14 x10cm
Circulation 75

34

28

«am'ssTHuK Xl», 1989

[Manip, odopT
14x10cm
Tnpax 99

"Memorial XI", 1989

Paper, etching
14 x10cm
Circulation 99

35



29

«Ek3opumnam», 1991

[Manip, odopT
29x 32,5 cm
Tupax 50

"Exorcism"”, 1991

Paper, etching
29 x32.5¢cm
Circulation 50

36

30

«[loetn4Hui ryptok Cago», 1990

[Manip, odopT
30 x 30 cm
Tupax 61

"Poetry circle Sappho”, 1990

Paper, etching
30 x30cm
Circulation 61

37
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